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A NEW LONDON HOME. 






N this page we show a dining-room 
in the residence of a prominent gen- 
tleman in New London, Conn., a 
residence that is fitted and furnished 
with the most refined and consum- 
mate taste. The ceiling of the room 
here shown is in blue and pale gold 
bronze, the ground being roughened 
with the brush. There are crescents 
and stars very delicately suggested 
upon this roughened surface. The 
Morris wall paper is used and is in 
illuminated colors, with a conven- 
tionalized sunflower pattern in it. 
The paper strongly resembles Cordova leather and the colors 
have the appearance of being transparent. The chairs are up- 
holstered in chocolate colored leather, the figure being out- 
lined with small gilt dots having very much the appearance 
of nail heads. On the mantel is one of the very few examples 
of the famous statuette, the Pearl Diver, and next it a beautiful 
Japanese bronze, with a most romantic history and claimed un- 
canny powers. There are other rooms beside this that are deco- 
rated with like good judgment and contain curios and bric-a-brac 
interesting and valuable. In the library the ceiling is in terra- 
cotta, the walls hung with tapestry above a wainscotting of Lin- 
crusta Walton treated in old oak, in which the grain of the 
wood is well indicated. The frieze carries a number of lamb's 
heads in lincrusta, appropriately finished. There is a chandelier 
of Munich iron and a beautiful stained glass window by La Farge, 
wrought andirons, a Persian lantern, Dresden vases, and many 
bits of odd and curious pieces complete the room. A u den" 
opens from the library through a portiere, carpeted with an an- 
tique rug, and sacred to the literary retirement of the owner of 
the house. 

The decorations were designed and executed by The Fox & 
Whitmore Co. of Hartford and Worcester, and the work reflects 
unstinted merit upon them. 



The Sixty-second Annual Exhibition of the National Aca- 
demy of Design was opened to the public on the fourth of April 
and remains until May 14. The pictures show good work 
in the actual execution, though the paucity of ideas is painfully 
evident. The standard of technique is far above the average of 
previous years, though the impression given by these canvases is 
that our artists will soon be reduced to the English expedient of 
illustrating pro vert, and giving us paintings that require a 



chapter of reading matter from Pope or mythology to be under- 
stood. When an artist is reduced to a funeral in a snow storm 
for a subject his imagination is at a low ebb. 

"His Own Critic," by J H, Caliga, is fine, really fine ; " Snow 
Storm on the Boulevard." by Childe Hassam, might just as well 
be a snow storm on Jersey meadows, so far as any suggestion of 
locality goes. It is the monotone that Mr. Hassam has culti- 
vated. "Regret," by Irving R. Wiles. "Approaching Night," by 
J. Francis Murphy, are both good. ''Washing of the Feet," by 
Charles F. Ulrich, is one of the very finest on the wall and 
worthy of all the attention it gets; so too are "The First Com- 
munion," by Constant Mayer, and portrait of Rev. Dr. Potter by 
Eastman Johnson. "The Gate of Venice," by Thomas Moran, 
is, of course, rich and artistic, but it has the appearance of a 
reversible picture, the sky and sea are the same tone, the shad- 
ows the same shape, and either side up would make a very in- 
teresting study. "Jupiter, Io and Juno," by W. H. Beard, is 
probably the worst in the entire number. A heifer makes love 
to a lion while a nondescript beast of the jealous sex, supposed 
to be Juno, peers her green eyes around the corner of a rock. 
"A Maiden," by W. H. Lippineott, is good, while Win. Magrath's 
imitation of Alma Tadema in his "Meditation" is very clever. 
His marble effect is quite natural. "Cat and Kittens," by J. H. 
Dolph, is one of the neatest and very best inconsequential pic- 
tures, so too with "Chrysanthemums," by Emil Carlsen. "Battle 
of Kennesaw Mountain," by T. de Thulstrup, is, as it must be if 
from Thulstrup, admirably drawn and well arranged, though 
the color might be a trifle better. It is primarily an illustrative 
picture, and being unquestionably true to nature, it should be 
considered a national historical one as well. Then we come to a 
number of canvasses that quite disarm criticism, "Old Whalers 
of Nantucket," by Eastman Johnson is one ; " The Mill Pond at 
Ridgefield," by George H. Smiilie; "Dr. McCosh," by Munkacsy, 
and the best in the exhibition, "Stubborn," by Louis Moeller, 
which in its details is equal to a Meissonier. Two pictures of M. 
A. Woolf are worth looking at, "Two Friends" and "A Kitchen 
Controversy." " With Fate Against Them " is immense. It is by 
Gilbert Gaul, and represents the last stand of a rebel army. 
"Buckwheat Cakes," by Alfred Kappes, is, in drawing and color, 
equal to any other on the walls, though its idea is not an 
agreeable and certainly not an elevating one. Ed. H. Blashfield's 
"The Greek Baby's First Cradle," is a clever and beautiful 
classic. "The Under Tow," by Winslow Homer, divides the 
honor with "Stubborn" as to first place. "The Click of the 
Latch," by F. D. Millet, and "January," by Walter L. Palmer, 
are very good. "The Lenten Liliies" of Mary Curtis Richardson 
is one of the few original ideas and one of the best executed. 
A Bachante Group in plaster by Carl Rohl Smith is a promising 
work, showing thought and talent. The sculptures in wood by 
Ferrari are delicate and beautiful. 
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